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. Ya know, 
alking to 
agreed 
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I just spent a while ~^’vL} 
my friend about it and we ...F^ 
PUNK IS NO LONGER A FORM OF 
MUSIC. Yeah, I guess everything has/ V-* 
been hashed and re-hashed enough and 
that's probably why it's being accepted 1 
by the mainstream. Hey, there's no ^ 
reason to worry, this will die down, * 
but there's no reason to go along with 
this bullshit, there's no reason to 
turn into a fucking hippie either! 

# Yes, the kids who beat us up when 
were twelve are now stealing away our 
music. Well, lighten up, something 
will come along and give punk a bad 
image once again. I think if we al 
pitch in we can make it feared and 

* loathed once again although it may have 
to go under a different name. |( g 

* ^Anyway, I'm very sorry. Th^^^.ne 
isn't quite a good as I thought it^ 

| would be. I'm losing my mind as I 
T write this, I haven't eat or slept in 
days, I've got the shakes, I even ) 
shoved some guy on Broadway for asking 
me if I was interested in literature on 
meditation and yoga. Ok, I've done 
this mandatory intro bit ok. Is this 
enough of a zine now for you schmucks 
to buy ..MKf 
H 


u 

JL 


Thanks for your help in 
contributing, The Gamp, Jessica,Icky, 
Bomb, Jenn, Matt Outpunk, NEW 
BOMB TURKS, STICKS & STONES, 
CHIMPANZEES and Chuck Loose > 
^MfiAt^/your comic iL A 

jBpSttfet despite the fact 
didn't make much sense, I thought 
it was funny tho, thanks. * f 

Photo Credits : Justine ^ 

DeMetrick, Jess Schram, Bill, ‘ V' 

Michete Hill jJr+Z&Wf Wl UL J 

Ta*“”y o* Co'f'cA j Sc reen s 

Bo* 10 I 


j Comments on Final Video 

poor picture quality throughout 

poor transitions - with music (from one song to another) and from one scene to the next, andl 
at several points the video just fades to a plain white screen (?) 

[why weren't the transitions smooth e.g. on raw footage, there were some nice shots that 
could be used as transitions such as with the Mansion room shot there was a close up on the 
flowers and then it faded and went smoothly into the next shot.. - why weren't these and 
other shots used to make it more flowing and polished?] 
video also seems very "choppy", not polished, and not fully edited 
for the recessional at the end of the ceremony - horrible color (cannot even see faces), also 
the music just repeats over and over and sounds awful 

also for the recessional, Tom and I are cut off for our "kiss" and then you barely see us 
walking down the aisle together (this is in the raw footage)?! 

how were selections made? (it doesn't seem that they necessarily picked the "highlights" 
from the raw-footage video - this is what professional editing means; the final tape seems as 
if nobody went back over it to check for really basic editing flaws) 

- e.g. "Pretty Woman" music is great but the lyrics start when Tom is first seen?! 

- e.g. during picture taking - although some shots were seen they were not the highlights 
or fun parts at all (editing should bring out these highlights - i.e. Tom and I taking 
pictures together, "fun" shots of Tom with bridesmaids and me with groomsmen, family 
pictures, funny talk...) 

I had asked specifically for a "generic" evening shot of the walkway leading into the 
Mansion (lined with candles and plants) to be put in final video to help create the mood - 
it was not 

room shot of the Mansion all set up for the reception is missing from the final video (it was 
in raw-footage) 

alot of "hot spots" (too much light) on faces... needs to be filtered; also, long room shot of 
the ceremony looks terrible - it is all washed out 

do not cut dancing toward the end of the video during "Feeling Hot, Hot, Hot" song, it just % 
gets chopped off, but this is when all of the real fun dancing started, at least show some * ^ ~ * 
of this ft * 

I also had specifically asked that the shot of Tom and his grandma dancing in the * . & 

background at the beginning of the videotape be in the final videotape and yet it was not 
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Eric: You sorta look like this 
guy who ran a club in 
(Some hick town I didn't 
recognize:ED) 

GB: I do? _ _ 

Eric: Yeah. That's not a. 
complim ent bec ause he's kind of a 
jerk, 

GB: Is he Italian? 

Matt: No, there'^nc^^talians in 

GB: So, since you've lived in DC 
all your life and being in too 
really big punk bands. Do you 
find it difficult to retain a 
politically active persona and 
still live by the songs you wrote 
10 years ago like Straight Edge 
and In My Eyes^ 

Eric: Yes! 

GB: So, how does this relate 
to... Oh shit, wrong questions! 
Eric: Wrong questions, those arj 
for somebody else (Matt didn't 
quite pick up on my lame joke:EDJ 
Those were for Ollie North. 

GB: I think people got confused 
because Lollapalooza is toni ght 
and people assumed you were /// 
playing the side stage, not the, 
Coney Island Side Show. 





Matt: Well, most people are 
stupid. m ■■ 

Eric: I guess Coney Island's a 

corny island. m i- 

GB : . This is probably th^only 
legitimate question I have. I s 
you in Chicago last spring andl 
you seemed to have problems wit 
the club and the band The Adict 
What's the story behind it?|if 
(Justine yelling in the backrou 
about getting pegged in the hea 

with a soccer ball) m 

Eric: The Adicts, they're these 
english guys ya know...f“ B— " 
GB: Did you kick their ao 
Matt: No, but if you want uneg 
full story you have to get SICF 
TEEN. SICK TEEN documented that 
shit and there's no need to sat 
anymore. a l / gg| HB 

Eric: They were just goof balls 
and they had real pompous 
attitudes...and they suck* ■ m 
Matt: They-re like the worst " 
in the world. 

GB: I was hoping you guys woul< 
start wearing makeup and work out 
and stuff. -- 

Eric: No more than the usual 
things ■ m , - 











GB: So you got inspired by the 
wacky jew on the big screen. 
Eric. Wait/ no... 

Matt: We're inspired by a 
things. 

GB: Most of the people I knov| 
haven't seen that movie. 

Matt: When you live in ohio 
comes on the local station.' 

GB: Oh wait! That reminds me:i 
Assuming you guys are hicks..i 
Eric: Assuming you're a DORKlJ^p 
GB: ...do you have any g ood cow, 
pig< or donkey stories? 
















and goddammed knees jumpin around 
for you kids ! ™ mmm 

Mattj No, were gonna get mat 
JLaid. I don’t know? 


Player G in°ha?f? na S^^ass 



Eric: Yeah! I fucked your mother! 
That's a cow pig or donkey storv! 
What are you saying! Jesus! 

Matt: Industrial towns man! 

Eric: You gotta drive like an 
hour and a half to get t o anyi 
fucking cow towns! 

Matt: If you drive an hour out of 
.'new york city you're in a fuc king 
| sever cow pasture! 

■ Eric: I got a good pig story! I 

■ drove into New York today and saw 

■ a bunch of women! Your fucking 
[native women around here! Your 

■ modern primatives you hang around 
[with. Fucking nos e rings a nd 
[shit! 1 

|gB: Hey, I'm sure they were^ron^ 
[jersey. Ok, I got a good 
[question. . 

[Eric: Then ask us a good question 
[already! _ 

■ GB: What do you guys think of dry 
lhumping as a 

Eric: WE DON'T THINK!!! Quit 
asking what do you think! 

GB: Did you guys get G aunt this 

Matt: No, they got us this show. 
Eric: Yeah, first time I fucking 
meet you you go "Is Gaunt playin 
this show?' and I'm like yeah 
you're like "Cool, I'm gonna 
interview you guys later." 
the fuck! 

GB: It's just like all the other 
shows you've played were a li 
more high.profile^like CBGB or 
Maxwells. |_ 

k Eric: High profile! With this 
A chin my pr ofile's are always h 

[man. ■■■■■ 

[GB: Does anyone have cheesy 

■ tattoos? WBET 

■ Eric: Fuck no. Tattoos, what am 
ll...Fuckin chipped teeth I have 



,Eric: You're more interested in 
your questions then our answers! 
Just go sit in the corner and as* 
yourself these questions! 

GB: But if you looked ybu'd see 
G s a thing to cut people in 
with in^there 

(Eric: Oh, OK I'm just a "hayseed" 
from Ohio. I don't know the|^H| 
important things in life lik^B 
where the cutting in half booth 
is at Coney Island, one of the 
most dilapidated pieces of shitj 
've ever seen! MB 
B: Do you like VENOM? 
teric: INDEED!INDEED! 

GB: Ok, listen to this. 

Eric: Hey, you suck! We've had 
enough 
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A couple of years ago I saw SPITBOY at ABC 
NO RIO. Frankly, I didn't like them but then 
again I saw PAXTON QUIGGLEY, ECONOCHRIST and ai 
whole bunch of other bands from that inferior 
coast that summer and didn't like them any mor^ 
(Or less. I'm not trying to generalize a group 
of bands here. Shitty bands with lots of hype 
going for them exist everywhere. 

When I visited California that 
■found out that SPITBOY had sold 700 
tour. Again, I'm not criticizing SPITBOY here, 
I'm bitching about people. People are full of 
shit. C'mon now, go up to anyone with a fitT 


winter I/Tv’v*«!£\ ’■] *•' 
T-Shirts , ‘Vn''X*X\ ' * 



wear it in sympathy for a "girl" band that 
"really tries hard." I'm sorry, this isn't 
good enough and it's a damn crime towards wl 
women! The fact that people settle for SPITBOY 
as a good band is a sad situation for the women, 
who actually can play and actually understand 
what makes a good song. SPITBOY, by playing 
shitty, near unlistenable garble is the reason 
L7 are looked upon as a talent! Except for a' 
couple of exceptions I'm convinced that girls* 
are uncapable of starting real bands. Maybe 
they figure they know one person who can play • 
bass or sing and their friends can learn how to 
play as they go. (I would mention something* • 
about the LUNACHICKS here but frankly, I don''t‘ 
want to get beat up) |' ‘ 

Let's look at a band^^ke the GO GO'S, I 
actually saw the GO GO'S (10 or so years afte 
they formed) and while I love their music and 
they played well I just kept wondering why this 
type of thing is seldom repeated. No, I'm not 
saying every girl musician should start an 
early 80's new wave rock act (Although I'd 
psyched ...) I'm just saying that all these 
girl bands suck and someone should do something 
about it, starting with the breakup of SPITBOY. 

___ Wait, breaking up is a little harsh, let 
just stop wearing the shirts and maybe they'1 
1 get the message and practice a little more 
maybe even write a song with catch or melody. 
(This is a little disclaimer to make it look 
like I'm truly insane^wrecking my credibility 
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I'm interested in getting in touch 
with EARTH CRISIS. You see being a card 
carrying member of NAMBLA (North American 
Man-Boy Love Association) I am of course 
interested in all types of bands with young 
boys in them. I found the interview 
thrilling and I think I can share the bands 
hostility and really feel their rage deep 
in my stomach (or at least my rectum, 
ooogahh). Please fax their address and 
home phone numbers because I simply cannot 
wait. 

Yum, 


M0rl^ *ts/r TA. 

*t U»»%U5 4*>r 4^*1^ #f ** 4+'£ m £l. 


^ Yum, yum 
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| Greta, 

I think you and a lot of 
other people misunderstood my 
1ittle opinion on Maximum 
Rocknroll. I applaud the review 
policy because I think that stuff 
sucks too. I personally review 
it because I don't feel bad in 
letting other people know it 
sucks and everyone holds my 
opinion as something sacred 
anyway. What Tim should've done 
■ is asked all the dweebs who do 
I reviews and like that stuff to 
I get the fuck out. The thing I was 
I was that MRP is gonna be boring 
1 no matter what because it's so 
ldense and so are a lot of the 
■people that work on it, dense. 
|lt's getting better, I mean 
Ithey've got Norb and George Tabb 
■to help 'em out and hopefully 
will oust the other boring 
contributors. I would list them 
but all those in question have 
been pretty nice to me on a 
personal level even though their 
writing puts me to sleep. The 
real point I was trying to make 
was that I liked reading about 
Paul THINK getting his ass kicked 

I I find this a much more positive 
thing than anything MRR could do 
by changing a review policy. 

By the way, I've been doing 
i d little biking lately and your 
| zine has a more special place ^n 
i my heart. 

Thanks 
Bil 


say i 


ANNUAL INDEPENDENT RECORD STORE SALE 

EVERY SST LP/CA/CD ON SALE NOW! 


BAD BRAINS • BAZOOKA * BLACK FLAG • DESCENDENTS • DINOSAUR JR. • fIREHOSE 
FLESH EATERS • GONE • GRANT HART • HR • HOTEL X • HUSKER DU • THE LEAVING TRAINS 
MEAT PUPPETS • MINUTEMEN • POINDEXTER STEWART • SCREAMING TREES * SLOVENLY 
PAT SMEAR . SOUNDGARDEN • TRANSITION. • TROTSKY ICEPICK 


$ 9- 89 CD 


FULL LENGTH TITLES ONLY 


$ 5- 99 LP/CA I 


On Sale November 1-30, 1 994 
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SUPPORT YOUR LOCAL INDEPEDENT RECORD STORE: 

AL: SATORI, Mobile, (205) 343-6677; AZ: GOPHER SOUNDS, Flagstaff, (602) 779-1515; LOCO’S, Tucson, (602) 325-9817; ZIPS, Tucson, (602) 882-0201; CA: ALTERNATIVE GROOVE, 
Hermosa Beach, (310) 379-3137; ARON’S, Hollywood, (213) 469-4700; BEAT CITY, Santa Cruz, (408) 425-3903; BIONIC, Cypress, (714) 828-4225, Fullerton, (714) 526-1912, Huntington 
Beach, (714) 846-2585; COLOURS & SOUNDS, Van Nuys, (818) 994-4066; COMPACT DISC WAREHOUSE, Sunnyvale, (408) 730-0991; DANNY’S RECORDS, Fresno, (209) 447-5447; FIN - 
GERPRINTS, Long Beach, (310) 433-4996; MAYHEM RECORDS, Santa Monica. (310) 451-7600; NEUROTIC RECORDS. San Francisco, (415) 552-8069; OFF THE RECORD, El Cajon, (619) 
265-0507, San Diego, (619) 298-4755; OZONE, Grass Valley, (916) 272-3472; PIGGYBACK RECORDS, San Clemente, (714) 498-7444; RASPUTIN RECORDS, Berkeley, (510) 848-0846; 
ROUGH TRADE, San Francisco, (415) 621-5121; STREETLIGHT RECORDS, San Francisco, (415) 282-3550; TAANG WEST! Pacific Beach, (619) 270-4905; CO: ABCD’S, Ft. Collins. (303) 
229-0099; ALBUMS, Boulder, (303) 447-0159; THE FUNK SHOP, Ft. Collins, (303) 493-8820; TOONS, Colorado Springs, (719) 632-8410; TWIST & SHOUT, Denver, (303) 722-1943; CT: 
MYSTIC DISC, Mystic, (203) 536-1312; TRASH AMERICAN STYLE; Danbury, (203) 792-1630; DE: JEREMIAH RECORDS, Newarfc, (302) 737-5858, Wilmington, (302) 762-2155; RAINBOW 
RECORDS, Newark, (302) 368-7738, Wilmington, (302) 479-7738; FL: ALTERNATIVE RECORD STORE, Tampa, (813) 977-6383; ASYLUM, St. Petersburg, (813) 384-1221; BLUE NOTE, 
N. Miami Beach, (305) 940-3394; DADDY KOOL, Sarasota, (813) 921 -7271; FUSE RECORDS, St. Augustine, (904) 824-8048; GROOVE TUBE, Indiatlantic, (407) 723-5267; OFF BEAT MUSIC, 
INC., Naples, (813) 591-4646; SHAFT RECORDS, Gainsville, (904) 371-2980; YESTERDAY & TODAY, Miami, (305) 665-3305; GA: BIG SHOT, Athens, (706) 543-6666. WUXTRY, Decatur, 
(404) 329-0020; ID: RECORD EXCHANGE #1, Boise, (208) 343-0723; RECORD EXCHANGE #3, Boise, (208) 322-8051; IL: CROW’S NEST, Aurora, (708) 851-7080, Crest Hill, (815) 725- 
9196, Naperville, (708) 717-1200; PERISCOPE CD'S & TAPES, Champaign, (217) 398-4237; 2ND HAND TUNES, Evanston, (708) 491-1690; VINTAGE VINYL, Granite City, (618) 452-1926; 
IN: A-1 RECORDS, Anderson, (317) 649-8312; MISSING LINK RECORDS, Indianapolis, (317) 782-1962; ONE MUSIC, Muncie, (317) 286-1835; PERISCOPE LP’S, CD’S & TAPES, 
Indianapolis, (317) 231-9545; THE CD EXCHANGE, Bloomington, (812) 334-2588, TWIST & SHOUT, Ft. Wayne, (219) 484-8575; KA: LOVE GARDEN, Lawrence, (913) 8431551; KY: CUT 
CORNERS, Lexington, (606) 255-3964; PHIL'S, Ft. Mitchell, (606) 344-9191, R. Thomas, (606) 781-8555; LA: CD STORE, Baton Rouge, (504) 9235706, Mandeville, (504) 6233925; PAR¬ 
ADISE RECORDS, Baton Rouge, (504) 344-2324; MA: ABOUT MUSIC, Greenfield, (413) 722-2379; THE EASTERN BOARDER, Fitchburg, (508) 3431119; ROCKJT, Saugus, (617) 2337805; 
SECOND COMING, Cambridge, (617) 5736400; SOUNDWAVES, Danvers, (508) 750-8118; MD: REPTILIAN RECORDS, Baltimore, (410) 327-6853; ME: PLAY IT AGAIN, Yarmouth, (207) 
8434711; Ml: ABSOLUTE MUSIC, Clinton Township, (313) 791-2990; CAR CITY RECORDS, St. Claire Shores, (313) 7734770; DESIRABLE DISCS, Dearborn, (313) 581-1767; HOT HITS 
RECORDS, Roseville, (313) 7731550; MUSIC EXPRESS, Kalamazoo, (616) 342-1239; NEW MOON #1, Traverse City, (616) 941-1035; RADIO KILROY, Grand Rapids, (616) 2430444; 
RECORD TIME, Roseville, (313) 777-3640; RECORD TIME #2, Rochester, (810) 651-6666; SCHOOLKIDS, Ann Arbor, (313) 994-8031; MN: AARDVARK RECORDS, Bloomington, (612) 883 
9737; ELECTRIC FETUS, Duluth, (218) 722-9970, St. Cloud, (612) 251-2569; ROADRUNNER RECORDS, Minneapolis, (612) 822-0613; MO: VINTAGE VINYL St. Louis, (314) 721-4096; 
WEST END WAX, St. Louis, (314) 367-0111; MT: ROCKIN RUDY’S, Missoula, (406) 542-0777; NC: CD ALLEY, Greenville, (919) 7535026; CRUNCHY MUSIC STUFF, Greensboro, (910) 
2330201; MILESTONE, Charlotte, (704) 377-2350; POINDEXTER, Willmington, (910) 3130076; ND: FAT KAT RECORDS, Fargo, (701) 237-9099; NE: THE ANTIQUARIUM, Omaha, (402) 
341-8077; SKINI’S, Norfolk, (402) 371-6376; NJ: ABF SKATE SHOP, New Brunswick, (908) 2200820; CD’S ARE US, Newton, (201) 3000811; CHEAP THRILLS, New Brunswick, (908) 243 
2422; JACK’S MUSIC, Red Bank, (908) 842-8638; LET IT ROCK. Montclair, (201) 7831213; RECORD COLLECTOR, Trenton, (609) 3937593; TUNES CD’S & TAPES, Martton, (609) 983- 
2566; NM: BOW WOW, Albuquerque, (505) 2530928; NV: BENWAY BOP, Las Vegas, (702) 597-9440; INSURRECTION, Reno, (702) 329-5556; UNDERGROUND, Las Vegas, (702) 733 
7025; NY: DOWNTOWN MUSIC GALLERY, New York, (212) 4730043; DOWNTOWN MUSIC WEST, New York, (212) 924-6585; GENERATION RECORDS, New York, (212) 254-1100; 
JACK’S RHYTHMS, New Paltz, (914) 2531082; KIM’S UNDERGROUND WEST #4, New York, (212) 6738927; NONE OF THE ABOVE RECORDS, Centereach, ( 516) 7 37-9359; OUR MUSIC 
CENTER, Staten Island, (718) 667-8563; THAT CD & TAPE PLACE, Binghampton, (607) 7231172; OH: DINGLEBERRY’S, Dayton, (513) 434-0284; MAD HATTER, Bowling Green, (419) 
3533555; RENAISSANCE, Dayton, (513) 2531038; OR: D’JANGO RECORDS, Portland, (503) 227-4381; GROOVACIOUS PLATTERS, Keizer, (503) 390-6368; HOUSE OF RECORDS, 
Eugene, (503) 344-7242; MUSIC MILLENIUM, Portland, (503) 231-8943; ROUND HOUSE, Portland, (503) 2333913; PA: GOOD AS ANY . BETTER 'N SOME, Franklin, (814) 437-5154; RAIN¬ 
BOW RECORDS, Levittown, (215) 9437227, Norristown, (215) 292-8911; RANDY’S ALTERNATIVE MUSIC, Pittsburgh, (412) 481-7445; REPO RECORDS, Brynmawr, (215) 5235460; SPIN¬ 
STERS RECORDS, New Hope, (215) 862-2700; THIRD STREET JAZZ AND ROCK, Philadelphia, (215) 627-3366; 3D COMPACT DISC, York, (717) 8435285; YOUNG ONES. Kutztown, (215) 
683-5599; Rl: IN YOUR EAR, Providence, (401) 861-1515; TOM’S TRACKS, Providence, (401) 274-0820; SC: MANIFEST DISCS, Charleston, (803) 571-4657, Clemson, (803) 654-6413, 
Columbia, (803) 7932606, Florence, (803) 664-9999, Greenville, (803) 232-1623; TN: DISC EXCHANGE, Knoxville, (615) 5735710; MELON HEADS, Eastridge, (615) 6933904; RAVEN 
RECORDS, Knoxville, (615) 5233898; SHANGRI-LA, Memphis, (901) 274-1916; TX: ABCD’S, Austin, (512) 454-1212; SLACKER KINGDOM, Ft. Worth, (817) 877-1332; SOUND EXCHANGE, 
Austin, (512) 4738742, Houston, (713) 6635555; VINYL EDGE, Houston, (713) 537-2575; UT: MUSIC CASTLE, St. George, (801) 6231178; RASPBERRY RECORDS, Salt Lake City, (801) 
273 4629, Salt Lake City, (801) 5337820; RAUNCH, Salt Lake City, (801) 484-3778; VA: CD CELLAR, Falls Church, (703) 534-6318; RECORD CONVERGENCE, Fairfax, (703) 3831234; 
SOUND HOLE, Midlothian, (804) 3738952; TOWN & CAMPUS, Harrisburg, (703) 4335550; VT: BENNINGTON MUSIC EXCHANGE, Bennington, (802) 447-1773; TONES MUSIC & ART, 
Johnson, (802) 6332223; WA: FALLOUT RECORDS, Seattle, (206) 3232662; 4000 HOLES, Spokane, (509) 3231914; MOTHER RECORDS, Tacoma, (206) 5930134; PTERODACTYL 
TAPES & CD'S. Pullman, (509) 332-3233; RODEO RECORDS, Ellensburg, (509) 962-4320; WANGO TANGO, Wentachee, (509) 662-8509; WA DC: SMASH RECORDS, Washington D.C., 
(202) 337-6274; Wl: ATOMIC RECORDS, Milwaukee, (414) 332-3663; DR. FREUD, Manitowoc, (414) 684-6783; EAST SIDE CD, Milwaukee, (414) 964-5992; RUSH MOR LTD., Milwaukee, 
(414) 481-6040; WV: BACKSTREET, Morgantown, (304) 2933203._ 


" SST RECORDS, P.O. BOX 1, LAWNDALE, CA 
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Everyone Should Bt3 Killed ^ BRUTAL TRUTH 
- - * " ^ earache 


I^ \\\i\n\i\\\ 

I ANAL CUNT - Everyom 
I - earache \ \ \ V 

( As one of the people to order 

the 5643 song Ep from this band 
jthrough the mail I can honestly say 
/that there's no way in hell I would 
( Pay money for this but it has really 
funny song titles and is is slightly 
* humorous to listen to few a few / 
, minutes or play really loud when I / 
need someone to get of the phone, 
hear these guys have a pretty good 
stage show which includes punchin 
members of the audience. Plus you 
know they spent the entire record 
advance on beer and drugs, 
x 1 w\\*U^Z7 
APOCALYPSE HOBOKEN - 

> superincredibleheavyd 


I I I l 




I II I 1 I t t Ml • ^ 

Need to Control - k^C 

"BRUTAL TRUTH thanks\ REL rS ' S 3 cra PPy typical late| 

cathedral? 6 fear factory dSa " h ' d ^and^th B ° YS ' JE ® US 

they still can-t get a i;; 1 ^ Shit bands ‘ Probably 

job a job in ^^i'yir^O^soundtfalK.- 1 ” jud 9jng_by the, 

THE CHIMPANZEES - *ci>- 

' / //I kinda talked this 
lc 


. --- up up 

Last issue but it still holds 


ifter three or four 
Listening to, seeing 


up^ 


months of 

, - . -z, live, and 

chauffeunng this band around. A mus 
\ get and a must see 

/V.x \ \ \ 

CHISEL - Sunburn - gern blandsten 305 ( 
haYwood dr paramus nj 07652 r j(\ \ l \ 


dySl This l . 1 // y/J This neat little 3 song 7" is 

punkish tunls with°vocais wMch'reach l0t tha " 1 eX ? eCted 

new and different levels of annoying*/ conslderin g at least 2 members 
With each song. Yeah/ it has some/ 
i high points but not high enough to/ 


\^/////. 

idsten 

• >rt\ 

1 7" is _ 

m\\ 


overcome the lows . - — ^ 4 / / 

^ "X XY\ Z/7 Xj 

TONY BENNETT - The CHristmas 
x* Album- Columbia 
^ I showed this to my mom and 
she suggested my grandmother \ 
should review this. Old people' 
suck. Not only that they dr 
fucking slow. x ' ^ 



this band are total fessers. Ok, Ok o' 
I’m just putting that because 
expected of me. it kinda fits into 
that cool "new" way to do catchy pop, 
songs. It works, it's rockin and / 
it's too short but not surprising^ A 
since this band doesn't really seem ' 

I 1 l\ \7 / S 


to play out a lot. 

CHkWU 


CIRCULAR RUIN - demo 
564481 

1 W 



college point ny 11356-4,81^ o «^ 

~y.y/s 


1 - coneys J ^ 

Hmmm, somewhere between CR 0 -MAGS^ K 
and VOIVOD. Sounds a little _t ^ , / 01 o 


v\\\j i 111 n 

'BLACK TRAIN JACK - the one with shoes on it - 
'roadrunner \ \ wxw^i HIM 

Hmmm. Let's see what my friend has to say 

^about it. X\ X XXV \\ WWW I l 1 

x "You mean BLACK TRAIN CA$H? I set up this 
\\show and first of all, I didn't have a lot of 
x\ experience booking bands who had guarantees. \ 
-X^They had one,$150,so I booked them and the Hi 
^ gingpr didn't show up. I billed them with BIG 

--^SNIFF and half the place cleared out after they 
aved . Washed up lef toverf romtokenentry ern^’ 
*-X^|tried to sing. After the show I had paid^\j 
^^everyone already and the owner was like, 'how 
can you give this band $150?', so he gave me 
"'$100 to give to them. Ernie went into a senile 
.fit. So I took out another $50 and told him I 
Would give it to him but it's coming out of the 
* other bands money and my pocket and he grabbed 
it like, 'thank's' , and they sped off. So I 
don't think I'd ever want to book them again." 
All I can tell you is a good friend of mine V\ 
summed up the singer as, "The only guy who \' 
could do the snake and he's obviously a grub." 
Sometimes bad PR is enough to make mfi ij'V* w .a r) t, 
to bother. Sorry_guys. 


nough to make me sat- want 

-WWW V\\\\VI 



generic speed metal (MBGADBTH etc , 
but not too bad for what it is.///// ^ 

$3 .OOppd and they said ln ^-tickers '' 

they'll give you buttons ill Ilf a 

if you order one. Best cugine / / / JJ/j - 
sounding names Nick, Spero, Mugzy S 

Fetch. Wow, like theydon^wea ( r f 
lotsa gold. ^ 

\ D^Ng'eROU S ^INVENT I ONSCOW^S 

, futurist hands standouts^ 

; £ SS E u n k d e ss^r 

■ 

DOC HOPPER - Aloha LP - reservuuy/ 
box 790366 middle village 

l V 1 This is a rockin slab of P°P^?/ 
punk that kinda reminds me of the 
DOUGHBOYS a little. Definitely 
above the likes of SCREECHING 
WEASEL etc... as far as yf/ 
musicianship goes but lacks / 
personality to say the least. 

Then again I saw the DICKIES 1 
night and it’s hard to listen to 
nigm. ° _-when you 


p.o 
11379- 0366 


11 I ' 
(a) 


any band of this species when 
meet it's maker. So all in a 
this is a great record minus 
GO GO’S cover is much weaker than 
the original, (b) six minute / 
chord song brings many snores. 

The singer of this band has 
multiple ALL tattoos and 
Vai sex videos so I 

\i\ Iff III I III I I IV 

DOG FACED HERMANS - Those Deep ^ ^ 
Buds - Alternative tentacles 

Eerie weird mid tempo stuff^ 
with bass and horns and female 
vocals. Not really very harsh 
just kind of light listening 
noise. Kind of depressing* 

MU///// /!, /S-7V 
























FUDGE TUNNEL - Complicated Futility 
of Ignorance - earache 
• ** I'd never heard this band befor 
but I guessed pretty much what they^l 
sounded like. Just heavy bar chords 
with a mid tempo off time beat. Not 
bad to listen to while your driving* 
because it makes all the speakers 
pulse but it gets kinda repetitive’ 
after half way through it. I like it 
more than PRONG but less than like 
CELTIC FROST (well, not the records 
with the faggy guys pubes hanging out 
of his zipper) 


GLENDALE - 7"’ - art monk po box 
1105 state college pa 16804-1105 
This gets a similar review 
as the LINCOLN 7" but this isn't 
half as listenable. There's a 
lot of screeching and bending on 
this record and it's none too 
nice on yer nerves. Plus, if 
you're gonna put dark and doomy 
pictures of the band on your 
record you should at least have 
them holding a big axe '■RSSSSSi 
(see:CELTIC FROST -Morbid Tales 
so it looks like you're not 
dealing with a bunch of wimpos. ' “ 


GNEISSMAKER - forty acre fugue - 
skene p.o box 4522 st. paul mn 55104 
Urn, I'm kinda ignorant to stuff 
like this but it's like HELMET kinda 
or they'd probably be happy being 
compared with that. It's noisy most 
of the time with wimpy vocals and a 
couple of catchy parts, whatever 
floats ver Jx>at^T 

THE GOATS -No Goats No Glory 
-Columbia 

Rap with instruments, yeah/ 
whatever^^^^^^^ . 

GREEN JELLY - 33 3 - zoo^^Hrfej 
This is like GWAR without ’* 
anything cool about it. I don ' t 
understand why...why does this exist 
and why did someone spend millions of 
hours making a claymation video for 
this really bad band. Dubj^P’^ - 

HELLBENDER - behemoth sound 
Vsee FUDGE TUNNEL. 

holesh ot - 

reservoir PacG maker 7" J 
villa a* L P :?:^ ox 790366 





yet not 

IA B H 0 RHILR - 7 " - Slap 

This is a death metal 
from a band from staten island 
that I've never seen live. What 
can I say, I'm not a member of ' 
this club. The cover is a Clive 4 
Barker sketch. I went to the. 
Clive Barker art exhibit last^ 
year and was not too impressed by 
anything except the comic book 
a type stuff. Everything else 
;$ looked like the cover of this 
precord. My friend said she 
thought Clive was pretty hot 
though. ,#J|_ 

P THE JESUS LIZARD SHOW -giant 

This is a live recording at CBGB. 
Urn, I'm sorry but I'm just not cool. 

I don't like FUGAZI and I don't dress 
like a rocker or wear thick glasses 
and button down shirts. I guess 
just not cool and I 
JESUS LIZARD 
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I guess I 
don't like the 
I'm so unslick oh well. 


ny 11379-0366 A UD le 


KURBJAW - tape - 16 Clausen rd - 
edison nj 08811 : : • :: .W 

* Just 4 "New School" straight edge 4 
moshy stuff. It's ok but funky beats 
get me kinda pissecL Double bass 

H0 LES H0? r [° n the bandf COmp ®g *3oil* -arflHf ■ - box* 

on°th ^ S ' • 1 Can defin it °", bUy 0ur 1 05 state college P* . If^ 105 ^ 

O" the title tra^ i tel y see it! I’ll just be staight out ^ 

* J r ’” n .«!«" * n ««• ««“if 

melodic which S is S m fas ^^cl ’ ^buying 1 something made by folks 
™f_ H°T CORN GIRLS - 7" think they're mr . deep. 
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singles 
westcliff dr 


going everywhere 49 
dlx hi tls ny 11746 

explJin^t 8 fK^rr to 

It's kinda like swfpt V 9 °° d ' 

OF VOODOO but more fuckefn WALL 
sincerely doubt there's an v P ' 1 
lyriCS i^ t *bbering & between 



demo 



demos are dime a 


Bad death meta I . t out it on 
dozen too ^ l ^ e ue8S I'll just 
^^to'chickLt at a tariffs 
me off^gM| . ■ 
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NAKED AGGRESSION - 
Along - mighty p.o 
90076 , \ \ \ \V\ 

'Ar\\s«.k“£{&jha^ ™ « ssskst.'ss «■"??•■ ~ ^ ™ 

S“? = *" *“w "*«•» ' M1 “ ...r-ir- ^1'iiMmH 


detachment 4, afpbs ^psc^^hnv ViviT??' rr V gated what P° box 1538 ’ 
box 1833 la,apo ap 96319 I 3054 P b 3054 vappingers falls ny 12590 

" ' ~ IV s JXZ influences was /senV^oh nTNe^en 


-r'*-' y x u o XIIEJ. 

are BIG BLACK, NAKED RAYGUN, 


Nbut I guess it's not to easy to/hadTban^it dlS ,N if PaUl Wien 
Vibe poetic with all this world 7 like this. /\ U Xy V°V d 

^ saving at stake. Really it's hot' ' ' ' / ' \/A\ \ \* V > 

\too bad and as a rule I aenera 1 l vi pandora • s lunchbox tape - p.o. b 
\like bands with female vocals x/ 2071 Wilmington nc 28402-2071 y 

Ce T ^Ipt e ?i^ S much°t f h APP h L ? *XtyAteTJ: add^t^^may^i^h-esJ 

\I have had the exjer^n^f ^l// 

\ reading NAKED AGGRESSION lyric[// £ ' : 

. sheets out loud to a group andV/ ~ Cu P of Glory’- 

/maintaining hysterics. You should* r Ck stars . \ \y ///// 

I' try it sometime • \ \ V / / ///// Yes it’s loose, and ' 

^^11 mini 1 i\ \ \ \ 7 / / / / / / / unproducpd . . and 

C NATIVITY IN BLACK - A Tribute To ( / / SUr P r 1 s lngl v! y 


V. NATIVITY IN BLACK -'A'Tribut 
v Black Sabbath - Colombia / # # 

■4 Yes a perfect gravestone 1 to the , 
**» murdered corpse that was , heavy / / 
^metal. I'm sure all the members of 
^BLACK SABBATH are honored to be 
„saluted with a cd that starts off 
'with "Yo! This is BIOHAZARD from 
•Brooklyn New York. Droppin some w 
• respect the almighty BLACK SABBATH. 
1994 MUTHAFUCKA!!!!» OK, heavy meta 
and the american treasure known as 
the metalhead went the way of the 
dodo about 4 or 5 years ago. This -l 
the music industry's last attempt at 
cashing in on the dozen or so acts \ 
that still pull in a modest profit | 
plus the fact that liking SABBATH i 
so alternative nowadays. So, you go 
all that's left of metal's sorry ass 
on one cd. What a concept. Actually 
MORBID ANGEL didn't make it but I / 
guess SEPULTURA is the token act. 

The saddest thing about it is that 
Ozzy sunk himself to be on it, what 
the hell, that's really sad. Hey, 
where's the DANZIG track that’s what 
I wanna know, hey! and where's ICE-T? 
This makes all this music shit seem 
not worthw hile anymore y'know.f j | ^ 



this realiy'7fn^ iS f i " g ! y! Yeah ' 
guitars loud Enough„d J t’® 

gIrms or V lmeS 

^something of that sort T h\ 
book 3 ? 9 l0 ° kS like a‘ 


cover which' 


is neat. 






NOISE 

royal 


ADDICT - Young^Jade^ ? r , 
This is 


and 


Well ] 


kinda ok actually- 

Lemonheads is 

fromdown under. The vegetarian son 

is really bad, jr^t^they 

S 0I P0LL0I/ BLOWNAPART BASTARDS 
*- unite & fight 12336 unca - .V 
, grensboro nc 27413 l |\ \\W 
BL0WNAPART BASTARDS finally 
.put out a recording worthy of 

.their sound. Good southern punk. YA\\^ 
.like C0C in their prime. It's ,\(A / 

* too bad they're not trying to be \vUaO xsC Qv toS 
" funny anymore but they kinda make A a 

■up for it by writing better \ ViA\\ cwp\°^ e 
‘songs. 01 P0LL0I do the early NXYV' \C\~1 rty\. 

80' s DISCHARGE thing with style,\\\ .a 

«but I prefer BAB. Hi Guvs « na x \ 

v \ io.\\ \ V hardcore^ which was ^ \\V 
'Ns s typified by a wall s \bivs. Enormous \ V 

rooster mohawks, and spiky leathpr \ \\\ \ \ 
Ns. outfits, \ Which of these bands does not ^ 
belong?^ \N\\\ ^ \\\ \\ 
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^/ ,xx ^/iw ^/iWX/iw ^/iv 

and cool and kinda like , ya know \ KORACHACH /1 
punk rock (sometimes cheesy=good). \ safety 8 S-i^ q SPI 
That's why I liked them. RANCID are NY 11421°" ° 
not punk rock. They might as well bey^ 

MUCKYPUP for crissakes, it's jus‘ ^ '* 

I bullshit, irrelevant , overrated 

dribble. ^WI//MI/A\l 

w Wait I'm not finished, epitaph -4 

rTwill be hearing from my lawyers for ^ 

I using my original artwork! I mean it 
Atook me countless seconds to make, \| 

«+.that flyer and they figure 

„so fuckin punk that it belonged 
part of the layout for the 
record. Not only that but 
Jtoughguy attitude doesn't fool me one 
Jbit. A fucking weakling like myself"4 
'can beat these guys asses in 2 /IV 
seconds flat. It's kind of hard to 
"end this shit. OK, I actually saw 
•Rancid and this was the epitome of 
, what they're about. They're about 
cover "Someone's Gonna Die Tonight 
01 01 " and before they play it the 
singer says something 
!of, "Hey man, like 01 
thing (cuz I said so) and 01 doesn't 
have anything to do with racism (now 
wvwryone sing along 01 01 01 and try { 
to hurt someone)" Then they did a 
SICK OF IT ALL cover. Ok, even if 0lO* 
had nothing to do with racism (or [ | j 
race riots, ahem I think you should, 
look at some history before you 
ire-write it) the song is kinda stupid^ 
and doesn't have a positive message, 

,The only bands I've seen do that sonq J 
, were to piss people off. Wait, , 

‘here's a. good ending. RANCID areTheJs 
* SKREWDRIVER of the 90 ' s but they k ' /|\ 
don't have the brainoower it takes to' 

'hate 


tit 7" - _ k \ o 


/w 


Ave 

-a. 


c hainsaw 
Woodhaven 


are the standout 
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p 

o 3 

E* < 


only because they made doinq\ 
a son 9 Of their 
better ^ 
he song is^“ 



to the effec 
's a positive 


f. 1 A 

1 % I / 

STf 


like anyway. /|V\ p W 


have the brainpower it takes 

’THE QUEERS - Look Ma No Flannel 
(7"- clearview 2157 pueblo 
^garland, tx 75040 I /* I I 7^ 
B It's kinda cool how THE^X^ 

,QUEERS switch back and forth 
^between fast SAMOANS type songs 
! and surfy RAM0NES type stuff. If 
•This ep is mostly the former with 
^original singer wimpy recording 
original QUEERS songs that hadn't 
'seen vinyl before. As good as 
*the original 7"s if not better 





to 


/red SODA - florida nightmare $5 
.retro disc p.o. box 1681 eocoa^f; 

■32922-1681 4 --1- 23*^ • 

Low fi punk rock, with cool 
.rough vocals and a slight rockabilly 
feel to it. Pretty friggin slick. I 
drank red soda in texas ^ 

this stuff called Big^ 
like bubblegum and 
redneck in the 
with his grits in the 

I bet this band is 


actually 
once. There 
Red and it tastes 
it's red cuz every 
wo rid has it 
morning I'm sure. 


tty cool live, 
lotsa chicks too. 


pre 


They proba bly get 


R0RSCHACH 

here 
a cover 

own while 1.6 do show better 
skill than DAG NASTY the 
pretty much left intact 
RORSCHACH do BLACK FLAG 

A \ I / \ I / 

SICK BOYS - Bar Fly tape $5 ppd to 57 ^ 
leaside dr st Catherines , ont.» 

Canada L2M 401 / l\ > ^/l\^vA/IV 

| j^This is totally cool slick punk V 
like Social Distortion or STIFF' / ^ 

LITTLE FINGERS or BUZZC0CKS. I like V, 
it even though it's a bit played v 
They cover Woman by ANTI-N0WHERE 
LEAGUE which is kinda pointless 
because it sounds kinda like the 
original. I don't really understa 
why bands cover other bands that the 
are trying to sound 
Decent tape thouqh. 

a < i rAX 

SICK OF IT ALL -Scratch the Surface 
-eastwest 

This is kind of weird to get 
because S0IA kinda wanted me beaten 
up a few years back for making fun of 
the fact that people were calling 
them "sell outs." I don't want to 
hurt their little seen sensitive side 
and make them cry. S0IA kinda always 
say in interviews that they never 
sold out cuz they still play the same 
music. Yes, the same exact music. 

The first song is pretty good, you 
have to give them credit for having 
the rhythm section that makes up the 
"NYCHC" sound. Another point that 
stuck out was that they used a chorus 
from a KRAKD0WN song which is kinda 
cool. Whoops, I made the mistake of 
looking at the bio sheet. Oh oh, wow 
I didn't know this!!! " Just Look 
Around singlehandedly resuscitated 
the hardcore scene." Wow, I can't 
help but agree, in fact I'll even add 
that the little shout out by KRS-0NE 
on the first record stopped me from 
drinking drain cleaner. Wow! Since I 
didn't get a lyric sheet I'm gonna 
make a couple of guesses to what the 
songs are about ok. "Goatless" is 
about all the weaklings who lack the 
facial hair that makes them an 
instant gansta, maybe even mistaken 
for that guy from House of Pain. 

"Force My Hand" is about punching 
that girl at a show in California cuz 
"She was fuckin with our equipment" 

I agree she deserved it but someone 
told me she was just trying to tune 
the guitar. "FARM TEAM" is about how; 
kids from rural areas don't know the 
right technique to step on people's 
heads with their cleats. Shit, ya 
know I'm such a dick. If you like 
SICK OF IT ALL you will like this 
record despite that I'm making jokes 
about it and it's put out by SONY. 
Maybe they will finally make it bi 
and laugh at turds like me 


S3 
O 
>< 

W X _ _ 

« ^ z £ ^ 

W •< P H 2 tH 

SC X W iJ • 

£ ^ b* w w S 

W S3 E-* < O O D 

X H W W 2 

< WSMg 

2 O W < 

W * O X Z W 

O SC D O 

wSgPWH 

h x w >< iJ X x 
w 3 O Z J w K 

x £ § s * w 

j .4 W O W ^ W 

j J S X 55 

< H E" £ & A 

CQ O M H 

I W « < ‘ 



X O < X. ^ , - 

tn 2 E- W < 

D X Q U 

O O 2 W 

< < CQ 



re P P O <1> v. 
p - p x2 j* ^ 
p Q) c c re fo 

0^00) P |r 

(0 io-h’D ffli; \ 

'■H P C O ’ 

Ju PS P o -r-t P 
> E O Dl & & <U, 

2 H C - UPdO). 

■H O * r_| OJ E Q) 

"OUATEOMth I 
u P "H rH P • 

o dp ap >i 

i 2 E O (U MH 

O 0 <1> JC - X' 
|p>wEa^PU 

M fO *H *H 

J >1 W <D d) D 

rH JZ P id D" 

(BH JJP ID C 

rex: u -h o 

Iw iw D P x x: 

2 O p c >, p U ! 

UP-HH O 
lo tj < re x: p m p ; 

c p re w t 

n aj p 

W tc • P >s, u 3 >1 
£-> CT -rH »—I X2 E 

to ’ C > p w 


C/) — P P p 



O 

U 

sa 


re 

i 


re *h 

DlllPW 
CP W 
-h 03 O O E 
x p ic a ■ 
p <y > 

>, > uxl 

G 0) M 03 I* * 

roc w w 
C 2 

Is n 0) D Dl Ci 
o x: o c 

C V ^ -rt 

X X. 0) p E 
U C Ad P 


P O 0) ■ 


03 y 





> p 

o 0) C <U P 
p cu o p 03 re 

o X T3 re P'D p O.S 

G > -H "H C P C 
U C >1 U C W3 

h «H P P O <D E 
ap(i>owx:(Dk 
Cu re E OX 

UQ) E P P I 

| .H P O C -rH O ? 

p u fl x: ct | 

Q 03 M H 

W -h P TD 

WH D (D x: ^ 

K P o ^ • P u' 

3 re & cn ./h re 

3 XJ re p 5 X) {■ 

vV/l\V, 



























^i\f6Ston| 


, real-life story 
teenage rebell 
Ip or cd 


S.W.A.T. Deep Inside A C ops 

l Mind . am rep ^_ 

Yeah, besides the fact that 
I this features POISON IDEA/ JIM 
*GOAD, ADAM PARFREY, ANTON LAVEY 
jand BOYD RICE, it's a cool idea. 

It's a tribute record to police 
I Not the band, the guy who's 
.stoping you from gett ing beaten 

and separated of your _ _ 

|possessions. Now then again my 
TELLY SAVALAS record is a good 
idea too. I don't listen to it 
all that much but when guests a 
over I play "You lost that lovi 
feelin" and, "Rubber bands and 
bits of string." So, as far as 
this record goes I'll play 'em 
Jerry A. singing the theme from 
Shaft or Jim Goad singing "In the 
I Ghetto." 

"THE TARDS - I'm Just 

(sympathy ----— j 

, This is brilliant! Boyd 

f Rice and Adam Parfrey pretend 
Jbe retarded musicians for 10^ 
minutes with pictures of them__ 

I sporting blank stares and bik^ 
helmets on the back cover. The 
1 funny thing is, is that this 
could be a legitimate kill rock 
I stars release and draw riot gir 
from every corner of the country 
if they had only imitated femalej 
retards. 


I ERMINAL MORNING SICKNESS - tape - 
[$3? to 11 dix st hamden ct 06514 

This came with a flyer with c 
picture of EARTH CRISIS that says 
"Kiss my ass, you fucking asswipes, 
hope you O.D. on tofu". Also the tape 
cover has a picture of that dorky 
[krishna guy from 108 with devil he 
drawn on him. The music is low 
budget basement death metal 


with 


WSTON - a real life story lp/cd 
Sern biandsten 30 yjaygo^P^amua 

than I can imagine. It’s gotta b 
oSe of the dorkiest things I-ve^YSI 

hoard The lyric sheet has the _ 

dopiest graphics Cie: making ° ne pa m f* p g 
took like a newspaper 


. O P ^ C -H L 

r ^ 

® E * ™ ^ 


look 
written 


out 


handwriting J 


rhr® 

sings in the greatest emotional 
phrasing "it makes me « n ° 
ur ur url” Plus they use all those 
cheap wa wa's that were tossed w 
2 decades ago. A must get 


c., 


<U 

c L, 
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GERN BLANDSTEN RECORDS PRESENTS 


theme song for nothing Ip 

cash or mo only, no checks!!! 


305 Haywood Drive 
Paramus, NJ 07652 
U . S . A . 


I 



























es, I live in New York and - the 
fact is, if you don't^you just don't 
get it. There's a bond around people 
here, not necessarily a friendly one 
but more like the marine corps. ^^ 
Everyone here knows that anywhere els 
in the world is a cop out college^ 
hippie town. New York has the coolestg 
bums, the laziest cops and the most 
|horrible traffic a ccide nts to 

ntertained. _ _ 

Punk rock was invented here and 
probably should have never left. Punk! 
would still be a beautiful thing if itf 
never left New York, or at least sp read 
to California. California is our| 
divine enemy. The people there arej 
surf bum pacifist morons. The lame| 
brains in New York would put a bat to| 
the head of any California 
. hippie-leftover in a nansecond. Only* 

■in New York can you put a nasty littlel 
™sticker on a New York bands CD and havel 
k guns pulled. (By th£ way I had nothing] 

■ to do with stickering respected New^^ 

■ York bands^I just named my zine afterH 
™it.) GREEDY BASTARD could not survive 
i without New York. If you don't get my/ 
*zine, stay outta here cuz ther e's a l ot 

ore where this came from-HL 

New York is the only place in The 
world where they make real bagels, reaj 
pizza, the only place Puerto Ricans 
still thrive in the civilized world. 

The only place where italians sport 
their stained wifebeaters with prideJ 
Ok, ok italians can hardly ever be seer 
without sporting stained wifebeaters 
butNew York they'd get their ass 
kicked if they said, "My off the b oatl 
imported italian wife, is doing the 
wash." So they wear them with p ride A 

New York is the only place where _ 

someone I know opened a deli*^ front to" 
run numbers and he had to stop because 
there was a line out the door for 


^andwich^^ 


r . f New York is the only place you cai^ 
get an egg cream in a Pakistani 
In New York everything stays °P en 
■the time. New York is the only placej 
whlre racism is funny. Howard Stern < 

I resembles more of a morning ma33 * 

radio show, shit I've been ^ 

him more of my life than not. N ® w J° rk 
|is the only city with gall enough tof 
close every highway on a satur y^^ 
afternoon making me mis MC Charli 
Boswell's wedding ceremony. Hey, 
else do they make gai^^^to^^ 
(schnotts). 

Anyway, I don't intend on ever] 
leaving here, I feed off it likef^ 
superman feeds off the radiation fi 
Kryptonite. So, let's get some New 
York pride back, and let s state tr 
since unwritten policy of this z^’L 
Anyone with half a brain would already 
assume this but to make it clear to tt 
I wieners and hippies and the like.■■ 


_ fl went to this big festival 

rshow in DAYTON, OHIO. It sucked 
big one. They put POLICY OF 
IGREYHOUSE and ICEBURN in a row 
■What the fuck were they thinking? 
JI thought. The next day was much 
•worse though. As far as a show, 
it was almost a complete waste of 
jtime. 15 wiener bands and AVA IL. 
|We were hoping for a cheesy JH 
■straightedge fest with tons of 
violence and stupidity to r 
.^entertain us and all we got wa^a 
^bunch of post punk hippiesP 
competing for who could smell 
worse. Ok, there was one 
■incident where I cannot express 
•enough anger about. Pat Down But 
■Not Out borrowed my car to go and 
Ibuy a few cases of soda to sell. 
II was dying of thirst in the ^ 
.intense heat and I handed him 
[bucks and asked him to get me 
Diet Pepsi. 2 HOUiSS LATER he 
returns and I’m like, "Where's 
I my Pepsi." and he's like, "Oh, 

1 we didn't get it but we've got 40 
gallons of water!" I stormed 
away in disbelief. Ok, ok I 
understand that Pat's from New 
Jersey but c'mon! I think he 
should drink more bottled water 
at home because that tap water' 
killing him. Will was just like 
"Pat what has Bill been drinki 
this whole trip, what else does 
drink? Are you a moron?" 

3mmm.. 
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I think 4-5 mon ^, J guess in> 
in the real.world. Qf zin h 

M the dandruff-1 Gard are l 

P editors people like S ex Bomb! 

Us the norm and pe P That -s justj| 

' J are the exceptioin foU ovingS@- 

too bad. ^ f in doing^ 

zines sY ' 0 '*'t J U i appear in tha_ 
this and they have to go 
next issue f * them upf.4%^| 


>^?^S?^^| u ght B WOUld .lOOK- ^ 

•**sswff ■%s.’ rtU i srrjf 

&&sl£&££*J 


next issue if I “* e them 
their house an v 

myself • ®^ TNG SCHEDULE, DOWN BUT^ 
DAN'S MORNIN hUDFLAP, NOT . 

not out, ^™ s ' S ick TEEN. Oh^ 

s?«”5S^‘irsK si's- 
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Snem D StIr Zi ?J o/ ° P -°V Box ? 26 ' no™* 1 *’ cr 06856 - John Sexbomb 
Si™' Editor - You got punk rock, heavy metal, new wave, straight edge 

“ ? re ' riok 9 irl ••-but Dumpster Dive does not exist. It is a figment of 
some lame punks imagination and an excuse to get on the guest list and 

®"° rt C ° Caine at Pffties- Truthfully I do the zine to read shitty reviews we 

the zinTSdthSk'th R011 an<3 ^ iPSidS by SQmS fag PUnks who don,t even read 
out- th ^ k they u ars rea lly so fuck n cool. Dumpster Dive is put 

Hndni no 11,163 a Y ear by myself and my wife, Diana, and good friend, Scott 

sell ad*s^ r T SW SVerykhing ' includin 9 records, zines, etc. Also, we do 

foreian ^ CheaP rate * Dum PSter Dive 13 $2.00 ppd. and $3.00 ppd. 

foreign. We also interview bands of all types. As long as we're into the 

ba J d ' re al ^ ays lookin g for .people to interview. Dumpster Dive #9 will have 
interviews with Jayne County and The Devil Dogs plus much more. 
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learn to hate me for 
for yourself... 

STY ZiNE is avaliabL 
from WOW COOL for $1 
48 shattuck sq #149 
berkeley, ca 94704. 
fuck you. 
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This interview with THEliill^ 
CHIMPANZEES was done i n 

at°^ C ^ ack ! ta 9 e area of Bromie 
or t - he . SOUnd - Vle w Presents showg 


;GB: When are you gonna kick fl 
Squeaky out an d get a japanJl 
guitar -—-^ Iies 


good idea, 
need a m 


i tar plaver?1 

[Naoko: At the next sh^w. Maybe! 

II m gonna find a Japanese,—- 1 

'guitarist. That's a 
yeah. Yeah, I don't 
!Squeaky. 

1GB: Did Boo aye his h'Tfr* so he^d - 1 

Fwith^H 0 S ° ng (This has t° do| 

Pwith the father of her child 

being black, white, yellow or 
I green: ED)? - * or 

Sq: Oh, because TF's green?! 

*° ajU3t a coincidence - 

M a f® fc n 6 s ? ng bef °re we met.| 

Maybe Destiny! - 

Sq: He dyed it gre en after, it_ 

|was purple before.! 

Noako: Yeahyeahyeahyeahyeah, he^ 

dve fv, me that ' s wh y he decided t o 
dye the green tair.|^HHp| 

GB: Can you just go throuql ^towl 
you guys got together. 

Sq: (in a funny voice) when I was! 
in Tokyo where I was born, I S 

a small cnuj b 

GB: And you were Raised 
chimpanzees. 

Noako: We met there 
fishing,fishing...fishingl 
competition. Convention. Ini 
Toronto. I got the salmon. 

Sq: ...and we went to a Butthole 
Surfers concert together and some| 
girl got jealous of you bec ause 
we were friendly. Then she 
Pcalled me and told me she wanted 
||! to join a band because I told herj 
Habout Naoki. Naoki was her fan, 
and punk rock drummer. And she] 
said, "I want to meet your! 
friend, I want to pl^y musi c^ii 
New York." » H ■ 

Noako: I didn't say that. 

Sq: I had already seen a video of 









jf. r& 

crazy-funny. So I was like, "Let 
me help you, I'll play wijth you! 
Noako: And that's it. 

GB: I want to get an idea how 
famous you are in Japan., 

Noako: It's like Madonna. I 
called like oriental-Madonna 
Sq: The truth is like when we 
were on the subway a couple of 
times, walking down broadway, 
little Japanese girls come 
running up "Oh! Nozawa Noako! I 
wanna take your picture!" Even 
when we were at the rehearsal 
studio there were these Japanese 
guys there and they were stunned, 

they couldn’t even talk._ 

GB: Did you move here to get away 
from being famous, or have you 
decided that you want to be 
famous here too? 

Noako: Yeah, it happen 
GB: So when are you going tom 
tour Japan and can I be a rodieT 
Sq: Umm, next summer. We're gonna 
tour with HOT CORN GIRLS 
Noako: Maybe...I don't kna 
GB: Has Squeaky scored any 
Japanese dates from being in the 




band?^_ 

Noako: Dates? 

GB: Because everyone™k^Td^?f 
knows he likes oriental girls. 
Noako: Ah, oriental girls! 

Sq: Don’t talk about that! 

Noako: I think he's a racist. 

(laughs) _ 

GB: What was that show you played 
last week? All Japanese girl 
night! — _ ^ 

Noako: Yeah, he was so excited... 
Sq: Well, I had a date and she 
was Chinese so...^| (ml 
Noako: He helped the bands / 
soundcheck, translated, J 
everything..."Let me help you! 

She need a drum sound! Thankyou." 
But he's a racist.* ( 

GB: What about that painting? 

Sq: The nak ed man? B ut, it's 
covered up! \ 

GB: Wait forget about this \ 
subject , my zine has some sense 
of decency ya know. How come 
Squeaky has a profile shot on the 
coyer of the CD? Did you really 
think people would think he was 
Japanese is he looked ri ght at \ 
the 

Sq: They wanted to show how big 
my nose is, they think it's 
funny. 

Noako: Bacca means stu^ 

Japanese. Bacca Dave. Bacca 
Squeaky. 

GB: How come I don't hear your k 
Snapple Iced Tea song on 
radio yet? 

Sq: I asked Snapple if w^^oiTl^P 
use their name in our song and 
after the CD was already pressed 
they called me back and said no. 
















Veil not really no, just don't 
use the trademark and then the 
I people from Snapple cam^to,ou 

I show in Boston...^ _ 

Noako: They left after 3 songs 
|Sq: They didn't stay for the* 
lSnapple song but they seemed t 
like us, I saw them on the vid 
|Noako: They didn't stay, they| 
■must hate us! 

Sq: But we got free t-shirts!^ 

I The Gamp: I see your against | 

I Arizona but what aboi^^apton 
Mystic and ... W 

I don't think she coul^u 
herself in the head with a bottl 
of Lipton and sti ll b e able t o 
l fin ish the song. fP ” 

GB: What does that korean phr 
^^mean in the Korean Deli song? 
Noako: I don't know? (laugh) 

GB: What ever happened to the 
I drunk guy at Continental? 

'Noako: (laughs) The Chinese gu7 
GB: He looked like he walked in 

I the bar like "I'm never going 
find an oriental igirl who's 
really cool..." and then he 
looked up and you were playing 

(Noako: I should of had sex wib 
him but I had to leave soon 

have a babv. I shonii 


I Sq: He said to me , what 'Tlier 
fname, what's her name. And I said 
Diarreah. And he didn't believe 
■ me so I called you Diarreah andj 
you said "Yes?" But then after 
jshe refused him, he went over to 
JSeiko. I told him that this one's 
married and this one has a 
^boyfriend so he's like "Ohh, yoi^ 
Jguys were good." 

(talk switches to the baby) 

|Noako: She li kes p lay in g wi th 
I that doll.^ 

GB: What doll? 
iSq: You know the sex dollJ 
^■GB: No!!! I don't understand t 
^^.that doll fits into the song. 

, ■/ Noako: Its a stage diver! 

—^GB: Oh! So you figure you'll ge 
so famous that people will stag 
dive with nooses around their 
.necks? 
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OK, now don't give me any of this 
hippie bullshit because I know the 
facts. Recycling in New York is a 
blatent statement that you support 
criminal lifestyle and corruption in 
government. " 

The fact is thatalT 1 ^eyeing 
t ^ ac iiities in NY are owned and run 
.the mafia and paid by the city. All 
those bottles and cans go right into the 
nds of the same people who control 
jor avenues of prostitution, illega 
ambling and drugs. So think again when 
ou talk down to someone for crushing a 
an on their head or using a top and a 
traw with their drink. They are in the 
lght. In fact when I bus my tray at 
’y D’s I chuck the tray in there too! 

My suspicions first got aroused 
en the special recycling truck came to 
pick up my blue bin. What kind off W 
reputable waste carrier uses a ’94 I 
Toyota pick-up with more stereo 
equipment in the back than recyclibles. 
Plus what city agency pays for detailing 
and ground effects. Not only that but 
when I mistakingly put a glass bottle in 
. on paper and aluminum day the guy ■' 
driving the truck pulled a baseball ba 
out of the truck and threatened to whack 
me like the ten albanians and moul's he 
kicked the shit out of last night. |£? 

.- Not only this but I’ve witnessed ; 

these guys running numbers, selling 7' 

1 beepers and delivering pizza on the 

| t^erid! bit has ? ot 

j* What*""Well, 
i Yeye don live in New York so it's ok for 
me to recycle, uhump." Well, fuck you, 
you South Jersey hick, the mafia are the 
only ones smart enough to cash in on *. f 
recycling. All the other programs jus't 
dump all this stuff into the local river 
if they don't sell it to the family. 

Hell, do you really think the mob gi-> 
jthem a choice. 11SL 

You may think I'm crazy and sa 
|"Why does the mob need all thatf 
“plastic?" They put it into their To 
industries of course. They use the 
jglass for new bottles of "imposed" w 
and olive oil, they use the aluminum uo 
make expresso machines and they use the 
paper to wrap fish in. Now the plastic 
is their most profitable venture. The 
use it for of course, plastic seat 
covers for their furniture. Case closed 
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CONAN O’BRIEN 

Bob Dylan he’s not, but that doesn’t stop the Late Night host from 
singing for his fans—and $8.73- ' 


worked 
Show 4 


‘My friend 
at the Conan 
this summer, 
supposed to 
about it but 
She did give 
letters that 
from Conan's 
I actually got to know Jess" 
because she came up to me 
at a show and asked if I* * 
wanted to go see the show. 

I asked "Who's gonna be • < 

on?" "The ALLMAN 
BROTHERS." "COOL!", I said. 


Jess it-at 
0' Brim 
She was 
write something 
she didn't, 
me these m 
she "borrowed" 
mail bin. 
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So we get there and 
wait in the special line 

for people who think __ 

they're important. We sit 
down and an announcement is 
made that the guests 
tonight will be 
Almost , THE ALLMAN BROS 
and, John Lydon. Me and 

Rich yelled, "Oh Shit!"_ 

we're sitting patiently 
watching the show and b^^ig 
quite entertained when B 
Johnny Rotten himself comes 
on out. He acts kinda 
snotty, tho Conan isn't 
really a good interviewed 
he gets to the question, 
"So, what do you think of 
the death of Kurt Cobain. 
So, of course without 
thinking, I applaud as 
as I can, making Jill/ 
to me laugh hysterical. I 
think it's kind of cool 
that the one tine I'm ir 
the audience of a show c 
national TV, I'm still c 
to heckle the people on 
stage like I'm watching 
HALF MAN . Anyways 
everyone turned and 







'The. 97/^ 

/JMeJ: jMdi pga/TuM of miamA c/T^y 

-/ludbmt -frid \u/Ut i//m£suz //ye tf/pL m/7// at 
-//iMb AM-myy-yy t/i/&& y/g -£>p gAa/iy ty' 
(-J/Tt/a* /^ee//iXs Jlpt/w 

sJioMfa/ / say aA/ ///M A&Zu. A/a/aAZty a- mm- 

Qma'/oyu wusAa//* tue2£L A Av/Aty 76 

/bMxy Mam pyaAt M 
mm/ y/wr y/uM/z/Cj 

f "‘ v 

( da£/L ' 6>r hpemrfiz #s) 1 

S> Vv 7 /f tje'>r / 


ThtnhirmfyciL 

/ao«. 

r 


V , 

Ardu I 

iT^Ard’ 












the dirtiest lookbah^ 
j.felt really great. I feel 
jkind of bad for John tho 1 ^. 

because he spent the last^_ 

15 years avoiding guestions 
about punk rock and now he 
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[has to talk about it.l 
because what he wants, to do 
doesn't sell nowadays. Not 
that I'm really into the \ 

PIL, but it sucks that he 
lhas to be honest about^ 

1 things and stop being a 
Irock star just because it's 
the cool thing to do, 

Anyway, J talked to] 

John after the show and 1 
said that he has read myl 
zine and he thinko. it's the 
only positive thing going 
in punk and that I shouldl 
try to sell out as soon a^ 
possible or I'll never getl 
laid. 
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GB: So, Pete what's whith this 

European STICKS & STONES is it _ 

better than the domestic version? 
Pete: Well we're not using any of 1 
^ our own equipment or van so it 
■doesn't matter what we destroy. 

You know, blindly ever toward and 
Jail that. 

JgB: So has there been any _ 

[official documentat ion o f las 
jsummers tour? __ 

fpete: Well, ya know there was 
talk about a movie, the whole 
things on videotape there's a 
couple of producers involved _ 

one of them fell in love with our 
drummer's girlfriend and the 
whole project fell apart. But a 
song on our new record, The_ 
Optimist Club does feature audio 
from the conf lagurat ion , called 1. 
Home. A beautiful acoustic 
number and in the background you 
hear us yelling and screaming and 
crying and everything burning. 

GB: Would you like to go over 

some highlights? I _~ 

Pete: We had a great first show 
in New Brunswick, our original 
•'^home. Then it went down fro m 

that. The first show got^^"^ 
t cancelled but we left anywayTf ,\ 

\Van broke down, stayed with a guy 
1 named Buck who was in urn...What's 
1 the guy who sings Marg ari taville_? 

IGB: (Shrug) 

Pete: Some guy, very spiritual, 
he was in his band. Stayed with^ 
him, he fixed the van, missed the' 
second show. Got to Florida. 
Played with fur guys who just met 
|each other in a bar. Went though 
~the ... South. Had a nice dinner 
in New Orleans. In Texas we were^| 
playing a big outdoor fe^^iva 

"f 


This interview was done with 
Peter Ventantonio 
Continental. U | 













aid "Well/ what are we going 
i do if it rains?" and they said 
I"We live in the desert, it never 
|rains!" And of course it rained 
(so the show is cancelled. And we 
|kept saying "Gotta get to 

1 California, in California things 
are going to be batter." 

GB: And you were playing with??? 
Pete: EGO, the GO! cover band." 
Featuring Mike Bullshit, and, 
Charlie "Prickboy" Adamec, and 
everyone's friend, Dave Powell. , 
"Everthing will be better when we 
get to California!" The first*^® 
Ishow in California is with EGO in 
LA we get there hours early. | 
^Gotta to get to this guy Mark 
house to meet EGO. Apparently 
getting across town in LA is 
I everything they say, we get 
\h hour late. EGO leaves, goes to 
[the show, doesn't leave us 
directions or anything. We - spend 
the next two hours harassing the 
| guy Mark's girlfriend. "This... 

1 guy, is he stupid? Would he not 
( leave us directions ... Directi 
;must be here somewhe...How long 
have you known him?!" So we 
I played one show in LA with EGO 
and the PARASITES who were 
loriginally from New Jersey, it 
|was really nice to see them. The 
.one good show in California was 
Santa Barbara, the glowing point 
of the whole left coast. Played 
Epicenter the day the review of \ 
Theme Song... came out in Maximum 
RockNRol1 and I threw a fit \ 

there. Which no one appreciated. 

| We.got chased out of Oakland with 
bricks and sticks and bottles... 

| GB: Wait, you ain't gonna skip 
over that story so guickly! 

Pete: So, here we are, middle of 
tour. California did not turn the 
ta bles. We're with EGO, and I 
think they were against* us. 

■Maybe they weren't, but at th 
ptime I was pretty sure they w 
i against us. So we get to th 
Iclub called Your Place Too. 
[There's a woman sweeping up and I 
|say "We're playing tonight, can I 
come in?" "There's no show 
tonight!" I'm like , "No, really! 
j there's a show..." This punk rock] 
girl comes by and says "Oh man,. 

I you guys are still here from the 
RANCID show last night? That was 
|great!" I say, "No, we're 
playing tonight." And she's like 
"Really, I didn't hear about it. 

And we sat there and sat there 
and then EGO calls , "Can you 
come pick us up?"f 
GB: And of course they live . 
[blocks away. 

Ipete: Yeah, they live right 
[there. "Come get us with yourj 
[van." And they give us 
directions, and I go to Chri 
our drummer "Here, EGO wants us| 
to pick them up here's the | 
directions." He looks at them, 
'"These directions are wrong!" I' 
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like, "Why would they give us_ 
wrong directions, they want us to 
pick them up?" He's like "These 
directions are wrong!!" "Come 
on! They live here, get in the 
van!" So we get in the van and 
we're driving and driving, Chris 
starts saying the directions are 
wrong. "Look! You're not from 
here you're from New Jersey. 

These guys live here. They want 
us to pick them up! They wouldn't 
give us wrong directions! You're 
just being paranoid!" Chris 
stopped the van I was pretty sure 
he was going to beat me up \7 A***— 
because the entire tour, I booked 
the tour, I was thinking soon^ J 
they're just gonna stop the van I 
and hang me from a tree. So I was 
like , this is it, they're really 
igonna beat me up. So Chris pulls 
over, gets out of the van and 
throws up, bluuugh. Of course, 
the directions were wrong. I 
don't know why. EGO was against 
us. So we get back to the club, 
there's ten people there. EGO 
plays. The promoters there. 

She's like "Thank you so much, 
this is a great place. I can 
just get drunk with my friends_ 
and not have to worry about there 
being a lot of people here, 
supervising, running the show." 


Finally, I go "Look 
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and all but I don't think we're^ 
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igonna play because our drumme 
sick and there's nobody here 
And she goes, "Oh man, no, you 
t should really play." I said 
"No, I'd like to but there's^Mf) 
nobody here we're not gonna | 
play." And I announced from the] 
stage , "STICK & STONES isn’tU- 
gonna play tonight, but we are “ 
gonna play pool; anyone who 
wants to come in the back and 
play pool with us, we'll be doing I 
that tonight." And, chris comes || 
in and I tell him and he's like 
alright. And the girl, who's 
name escapes me says, "Oh come | 
on, why don't you play?" And; 

'L.Chris says something to the! 

effect of , "Why don't you shutllp 
ij up you stupid bitch?" And the Km 
| girl comes over and punches Chris J 
idead in the face. Just knockedfl 
jjhim cold. Just cracked him 
^ISthe head. And then all the ^ 
^girl's big punk rock friends carrie^ 
jand got in our face. So we had'"” 
to load our equipment out while * 
people were throwing things at 
us. The whole time EGO, Mike 
Bullshit met some German fan, 
they're kissing in the 
corner... Dave Powell's talking to 
some guy from RHYTHM PIGS, "I 
love you RHYTHM PIGS you guys are^ 
so great!" I'm like , "We have 
to get the equipment out right 
now, we're gonna get beat up, we 
have to go!" No one knows what' 
jgoin on, people are throwing 
thinqs at the van, Chris is 
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hiding in the back seat. The 
girl’s pounding on the windows. 

So of course we broke up. And I 
said, "Fuck you. I'm not going 
back to New Jersey with you^ 
fuckers, let me out the nearest 
doughnut shop." Which was at the 
corner of 17th and' Valencia. ,So 
they left me off at the doughnut 
shop and I’m sitting there fJJJKH 
drinking coffee, and I watch them 
drive away. And they get about 
two blocks and they get a flat 
tire. So, then of course, we 
didn’t break up...We playedjj^ 
Gilman the next night confident! 
we were going to get beat up, bu 
no one showed up to beat us up. 
That was the last show in 
California, so we’re like well 
have to go home anyway, we may as 
well continue the tour. So we’re 
driving to the next show in North 
Dakota. 



n to -. 

KierTl 
so he -jjj 
felt ill 


we all hated EGO too mucn to^ 
drive him back...1 think Ki 
gave Dave all his money so 
could take a bus and we felt 
guilty and drove Kier back. And 
he fell down the side of a Hi 
mountain too, but...So we’re all 
sitting around the hotel room^ 
watching Dune on channel 11 or^ 

5 something. Ya know, Dune, th^ 
spice." And the emergency 
broadcast network comes on, and 
says "All residents within a 20 
mile radius of Elrio Ohio must be 
evacuated due to a chemical .?$rj 
explosion." Of course, we’re in 
Elrio Ohio and we look outside 
and it’s yellow smokery 
everywhere. There’s army I 

®vehicles, people with gas_ 

masks... So we call the front 
desk, "How far are we out of 
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GB: Oh, right there next tc 
California. 

Pete: So that morning, we’re — 
leaving for^North Dakota and I’ 

* J 1 » r in a 


doi^TnvT hair, iTot 
dryer, doin the punk rock thin U 
zzzzzzz and the hair dryer sparks 
.and ignites in my hand. This ist 
■what we call in literature, all 
foreshadowing. So we're driving 
j through Wyoming National State. 9 * 
IForest Lamar, our rodie says,if 
! Wow the trailer's kicking up ai 
of dust-" I say, ''Yeah, yal 
.know you're right." other cars’ 
Passing us, "No other cars 
Jlare kicking up dust." "Holvlfc 
<shit! It’s on fire! Oh my godt*^ 
^it s on fucking fire!!!" So veT 
pull over and the trailers on 
fire, I don't know why. The 
.wheel's on fire. We pull over, 

'ao r n PU “ in3 U out ' almost 
g t it out, taking things out. 

We re in the mountains, the rocky 
-mountains. And then this artic 
blast of mountain air comes 

( sweeping off the mountainside 

lhn? 0 t eh- tra ! ler ' igniting theM 
whole thing with flames liking a? 

out faces. We're in a nationals' 
park and fire engines aren't^ 
^allowed in national parks. So 
M finally this pickup truck wirv, au 
A water pump on the back comes, and 
j they start spraying theaaaKffl 
Bsurounding foliage. They say, 

if , y ° U light the woodo C 
I?" f f ' you re gonna have to pay 
I or lt - So. all of our stuff 
[burned ya know. We’re like 


j"We’re breaking up again, we’ 
going home." I’m like ,"No! 

^ we’re gonna keep touring til 
"somebody dies!" So we’re diving 

■ home. We figure we can make it i 
two days if we drive straight.^ 
Last night, we’re in Ohio. Not" 
far away from New York really, 
right? We figured it’s our last 
night, we’ll get a hotel room , 
we’ll celebrate. Also, I might 
add that Kier, local hero was on 
tour with EGO and Dave Powell 
wanted us to drive him back, but 


































Elrio?" This is Elrio! what'are 
you talking about?!" We said, 
"Well, we have to be evacu ^®^' 
we're watching the news. Don t 
be stupid, go to sleep, 
go to the police station a" d 
'we're like, "How far are we from 
the zone?" And the cop goes, 

YOU see that highway there^ 

There’s a highway like 20 fee _ 
away "That's about 20 miles ouT 
of the center of town." So we _ 
„all talked about it and whatever 
force was against us be it EGO or 

^anything else, if it s to 

B blow up a whole chemical plant to 
stop us, getting up and leaving 
|in°the Middle of the night is no 
I going to appease it. So we we 
Uo sleep. In the morning we 
I found out it was a benzoy < 
peroxide plant so we all had 
really good skin for a month._ 
Then we got home and that's our 
story of do it yourself P unk '««- r 
. J gB: So, what's your feeling a_bout 
V that hat you used to wear 
Pete: Which hat is that. u. 

GB: The big hat you used to wea 

^ Pete: I haven't worn that in aL 
I really long time. Oh, from that 
first ABC show huh. It seemed 
like a really good idea at the 
5j time , I'm not really sure, what 
Vi was thinkin. -r 

GB: Did it have a big feather. 

. Pete: Did it? I'm not sure. I 
had a whole bunch of hats. I wa. 
■ into hats for a while. I know 
■ some other people that are _— 

Y picking up on that, that Empire 
7 Hideous band all wear big hats. 
GB: What happened to your job 

^ wi th WPLJ? . 

Pete: HOT 97. Uh, It was kmda 
Jfunny, ya move to New York and 
■ you figure it hard to get a job 
"so I answered an ad in the 

paper saying telephone research 
and it was Hot 97. I got to the 
building and I'm like, there s 


g£ttT be another radio station j; n l 
here. I worked for Hot 97 whic 
is where Hip Hop lives for 2 
years. The first year was really 
funny ya know I'd sit next to Dr 
Dre and Ed Lover in the cafeteria 
and the second year it stopped 
being funny, I stated being nasty 
to people so I decided to quit. 

It was good for a while, I got 
all the tickets in the world. 

Met a lot of industry people who 
didn't sign us. I quit to become 
a bar hack, which I actually make 
a lot more money at.| I 

GB* I overheard your interesting 
opinion on Hare Krishnas once. ' 

pete: Oh, you mean that it's 
enough there are people beli 
there is a God, but then h^ 
want you to eat meat. §/ 

GB: Wasn't there a time 
years ago when STICKS & STONES 
was a really big thing in the Nej 
Brunswick area? V £L 

pete: Yeah, when we lived there 
ie re' s a big art school thejre 
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and we had a big artsy7^ ot hic^ 
following. \ 

GB: I heard that girls would^jus^t 
show up on your stoop 
Pete: Uh, yeah. \ 

Pete: Was it like a Davie 
Letterman type of thing? 

Pete: They would just sit outside 
and just kinda look up at my 
window. At the time I didn't 
think anything was weird about 
l it. I've really missed some of 
the best periods of my life by, 



just being completely nasty and 
antisocial, when really I should 
have been enjoying this to the 
fullest. I would just kind of 
sneer at them and go yaggh yaggr 
Which I guess is al^td^^^^^l 
wanted actually. 

GB: What ever happened to tnat 
first LP you recorded? 

Pete: Oh, The St Judes Day when 
* we were on Twin Tone briefly A 
Plot of it ended up on Theme 
^ Song...That was our big attempt 
■% at being corporate before it was 

JT f S I IB *J [ Y ^' ■■ ■ ^ I 













1't wor^! 


trendy. It didn' 

IGB: Just bad timing right?^| 

’Pete: Really! We got signed back ^ 

, in 190 •••/ w fcs ▼ 

GB: Maybe it was because you<^^ ~ 

1 stopped wearing that hat! 
ipete: That was post-hat. Yeah. My') 
-friend Sue Kovacs who is the ||| 
(girls voice on the last song onf 
jjTheme Song owns that hat now, she 
-still wears it sometimes.| 

GB: What happened to the_ 

(keyboards? 

4 Pete: It didn't work outT WhenJ 
[we got the new lineup after the^^^ 
^first 7"...I'm glad we did it/ )) 
ltook a lot of chances. Keyboards^ 
at hardcore shows, like that UW\\\ VC ^ 

I first time we played ABC peoplej 
(didn't know what it wag. ma 
GB: Yeah, but you were playing 
with UP FRONT... 

Pete: When it worked it was 
really good but the guy Scott 
-he’d play something different 
every show and sometimes it was] 
brilliant and sometimes not andL^^ 
there was such a focus on 
[because people had never seen a 

/ q — ( | * | ▼ - 

with keyboards before. We 


played with POISON IDEA and 
^WRECKING CREW with keyboards. 

Does working at this bar make 
/ou like NY any more or pj 




Pete: No, I feel kinda really 
steeped in it, it doesn't make meJL 
like it more or less. Well let's * 
end it on the advertising note. 

We have our new record called 
Optimist Club is coming out in 
Germany on Tenidous Records next 
month, and I think I'll try to 
talk Charles into doing it on 
Gern on CD. We have a new 7" 
called Cynical on Tim Chunks 
label and that's out now and a 
split with WESTON on Reservoir 
and a split with BUTT ALIVE. 

GB: What do BUTT ALIVE sound 
like? , lit; WHPL ¥- I 
Pete: Ya know, they're really^ 
good. I went to europe in august 
and I was talking to some guy and 
I told him I was in STICKS & 

STONES and he like "Oh, STICKS & 
STONES they are my favorite band 
! I'm in this band BUTT ALIVE I 
will send you CD." And they did 
and the weird thing is they sound 
like ^ l 

GB: So hopefully you can gain 
some of the BUTT ALIVE fans. 

Pete: They're supposedly ve_ry 
popular. 

STICKS & STONES 
127 Wife Ave Apt 
Brooklyn NY 112 11 
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Europe add 

loyal to none 7” 

$2per item 
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CRUMBS at the Fun Fair video 
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is is the crazy woman who "sat next’ 
to us on the plane. She told us how* 
she usually is a very talkative persoi 
but she was just going to meditate if, 
it was ok by us. We looked at each # 
other and snapped thi^jpicture while# 
s hewas asleep. ##C 
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.^.^Yes, this guy was playing his violin 
J^yand it was being amplified throughout 
this mall in Miami. So, he could 
obviously help me with my problem. 
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McFadden, he’s reallyl 

. f ^ ac * a l°t of fun hanging 

him, eating at Bennigans 
going to Bingo Parlors. He plays’ 
guitar for LOS CANADIANS. VWVvi^ 
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Cracker rock stars are destroying 
America and 
ruining my life! 


I'm madder than a vegan who drank Fruitopia bug juice and 
then found out it contains real bugs! Redneck rockers R.E.M. 
have taken it upon themselves to single-handedly ruin every 
slice of pop culture the old Gamp ever held dear. 

I got the sense that Michael Stipe and the girls had a thing for 
stupid pop culture when they wrote a pointless song about Orange 
Crush. A Fresca kind of guy myself, I didn’t think much of it. 

I should have known something was amiss when the most 
inspirational television program of our time, Get A Life, started 
every week with those backwater bumpkins’ pointless “Stand”. If 
Fox president Jamie Kellner had listened to me and used “Billy, 
Don’t Be a Hero” instead, the show would still be on the air. 

Then last year, the singing yahoos gave me a pain in the 
cojones (well, not really; I just wanted to use the word “cojones” 
in a sentence) with some mind-numbing acoustic babbling mon¬ 
strosity that made totally pointless passing references to the 
Apollo 11 moon landing and My Breakfast With Blassie (the high¬ 
ly recommended documentary featuring the late wrestler and taxi 
mechanic Andy Kaufman and playboy bon vivant Fred Blassie 
breakfasting at Sambo’s, picking up girls, and complaining about 
personal hygiene). The song went something like: “Mister Fred 
Blassie is a wrestling guy, bleah bleah bleah bleah.” Why bother? 

But now these rejects from Deliverance have really got me 
mad enough to bite a pig. Back in '86 or '87, CBS anchor Dan 
Rather got the stuffing beat out of him on a Manhattan street. The 
guy who did the beating kept saying “Kenneth, what’s the fre¬ 
quency?” Most people didn’t know about this until Stuttering John 
interviewed Rather and got the question backwards. 

Back in '92,1 was still studying for my bachelor’s in mechan¬ 
ical engineering, and had a lab class. One guy in my class was 
named Ken, and he was doing an experiment to determine the res¬ 
onant frequency of an oscillating cantilever beam. I went over and 
said “Kenneth, what’s the frequency?” and he said ‘1 don’t know, 
go away.” I was immensely proud of my comic timing. 

Now, it’s late 1994 and Jethro, Gomer, Goober, and Billy 
Ray have a new hit single with the following uncensored, 
unabridged, pointless lyrics: 

What’s the frequency, 

Kenneth 

Blah blah blah blah 
Chorus: 

Blah blah blah blah 
blah blah blah blah 
Repeat Chorus (17x) 


MY LITTLE 
SLICE 


as 


Leave Francis 
the Talking 
Mule alone! 


I’ve decided to give Mikey boy some topics that are o.k. to 
write pointless songs about. And another list with topics he’d bet¬ 
ter forget about, or else I’ll send a representative down South with 
an Orange Crush, who will, with mucho gusto, insert said Orange 
Crush. That might help Mike find that religion he’s been losing. 

Here are the subjects that I welcome R.E.M. to make use of: 
Any film starring Julia Roberts, the TV show Full House, and 
Perry Farrell (of Lollapalooza and Jane’s Addiction fame, who 
has a voice like a space alien, bad tattoos, and intestinal parasites). 


OF AMERICA 


By THE GAMP 


These subjects are verboten, 
Mikey. That means hands off!: 
Any film starring Rudy Ray 
Moore including, but not limited 
to: Dolemite, The Human 
Tornado, Avenging Disco 
Godfather and Petey Wheatstraw 
(The Devil's Son-in-Law), Shaft, 
Shaft's Big Score, Shaft in 
Africa, Tougher than Leather, 
Soul Vengeance, any western 
directed by an Italian, Serial Mom, Freaked (with Mr. T. as Bearded 
Lady), Dawn of the Dead, The Evil Dead, Evil Dead II (Dead By Dawn), 
Army of Darkness, Street Trash, Bad Taste, Dead Alive (basically, any¬ 
thing with “dead” in the title), Miracle Mile (best nuclear holocaust), The 
Ninth Configuration (best mental patients), The Producers, Hercules in 
New York, The Villain, Borneo Wild Man, The Incredible Mr. Limpet, 
ABBA, Village People, Dee Dee King, Big Barry’s Grub and Firewater, 
Senor Swanky’s Mexican Restaurant & Celebrity Hangout, Fresco Tortilla 
Grill (Sino-Mex takeout on 42nd St.), the video arcade game “Chiller” 
Amos 'n Andy, Love, American Style, anything produced by Aaron 
Spelling, They Came From Outer Space, San Pedro Beach Bums, Quark 
(late 70s show about interstellar garbage collector, not the bald midget 
with shrewd business sense. What the hell, include him too.). Morn (fat 
walrus guy who drinks booze and passes out), all incarnations of Star Trek, 



R.E.M. singer Michael Stipe's response to the question, “Which 
of The Gamp's favorite things are you going to ruin next?” 

anything involving William Shatner acting, anything involving William 
Shatner singing, anything involving Telly Savalas singing. Young Ones, 
Black Adder, Red Dwarf, Brittas Empire, Bubba Brown, monster trucks, 
NASA, Woods Hole Oceanographic Institution, frisbees weighing over 
141 grams, Gibson Explorers, Toyota Corollas, GLH Formula 9, Potted 
Meat Food Product, Jimmy Dean Flapsticks, Mitzvah Tank, the big fish 
hat that Lou Costello wears to meet his doom in Pardon My Sarong, Carl 
Hiassen (crime novelist who kills off characters in demented ways; I’m 
not gonna tell you how—read a book, you lazy bastard!), Prof. Julius 
Sumner Miller (physics is his business), Prof. Irwin Corey, Tracey Walter 
(most underappreciated actor in Hollywood), Ben Stein (monotone-voiced 
law professor and star 
of TV, film, and eye 


drop commercials). 
Toilet Duck, Francis 
the Talking Mule, and 
Terry Farrell (the 
foxy actress on Deep 
Space Nine who plays 
the space alien with 
bad tattoos and a big 
intestinal parasite). 


^ THK GAMP'S POP CULTURK POUT\ 

(Cut it out and $e/xt It somewhere!) 

□ yes 

t agree with The Gamp that this unholy cru¬ 
sade to destroy all that is enjoy ably obscure 
in the world today must be stopped and 
R.E.M. terminated with extreme prejudice. 

□ NO 

I know I'm in the lowest percentile of human 
intelligence, but 1 think it's just peachy that 
R.E.M. waste perfectly good topics just to 
V^et their names in the paper. 























VliJl.'ftm Wcmts A 

WEDNESDAY: My friend Mark calls 
me from GENERATION RECORDS and tells 
me that he just talked to Tad (ABC NO 
RIO promoter) and he said that BIKINI 
KILL refuses to play the show on 
monday if BUGOUT SOCIETY is playing. 

I try to call Tad but to no avail. I 
feel kinda happy about this except 
that The Gamp has been spending the 
last 4 days constucting a Marge 
Simpson costume for the show which is 
on Halloween. 

THURSDAY: I still haven't talked to 

fad but I finally decide it's time I 
bought a Megaphone. So, I do. 

FRIDAY: I finally talk to Tad who 

informs me (after hearing how I'm 
going to possibly kill BIKINI KILL) 
that they have nothing to do with it. 
BUGOUT SOCIETY is getting bumped 
solely because Tad's a wimp and every 
pseudo-feminist in NYC has called him 
saying that they won't attend the show 
and will try to wreck it if Bill 
Florio has anything to do with it. He 
said the people at ABC NO RIO totally 
supported us playing a benefit for the 
space (BUGOUT SOCIETY played there a 
year before any regular shows were 
ever going on there' and basically 
found the space as far as punk rock is 
concerned.) So, I said whatever, and 
since I already had the bullhorn I 
figured I'd put it to use anyway. 

SATURDAY: Picked up my friend Natalie 

who replied when I asked her to go, 
"Yeah, I like to wear makeup fuck 
them." and I said, "Yeah, who are they 
to tell me not to shave my legs!" 

Also scheduled to come are Artie 
Phillie, who brought some BK fans with 
him. So, we're off. BIKINI KILL get 
on stage and start complaining about 

mics and I announce "JUST PLAY 
ALREADY." Which the singer says, 

"Yeah, shutup and play. Ok, cuz he 
wants us to." Actually BIKINI KILL 
are a pretty good band, the only 
problem is lots of dopes like them eq. 
NY RIOT GRRRLS. So it's deadly quiet 
between each song which I guess is the 
reason the band plays a lot of their 
songs right after another. The singer 
says something about writing things 
about your friends (??) so I reply, 
"OK, WHO FARTED! WHO FARTED!" and 
finish off with tune # 73 CHARGE. (The 
bullhorn also plays songs) They play 
a couple more songs and the singer 
says something about being barefoot. 
"HENRY ROLLINS ALREADY DID THAT." So 
she says, "Is someone doing 
performance art back there? I'm a 
total art fag and I'm really into that 
stuff. "ME TOO." "What are you 
talking through one of those things?" 
she says. "NO THIS IS MY ACTUAL 
VOICE. I HAD THROAT CANCER AND THEY 
BOTCHED THE OPERATION." "Oh, throat 
cancer. "That's a really funny joke, 
I'm sure a lot of people think that's 
funny." This would have worked as a 
typical snotty girl on stage reply if 
there weren't a whole bunch of people 
laughing including the bass player, 
(definitely the coolest, cutest 
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member). So I said, a couple of other 
things and except for one weirdo who 
yelled at me "You better stop!" To 
which me and Natalie laughed 
hysterically in his face, there wasn't 
any dirty looks or comments or any 
kind of anger or hostility or attitude 
being shown by anyone. It was kind of 
a boring event actually. No one 
really danced or moved, everyone 
seemed concerned with how they looked 
and who was looking at them. What's 
the point, where's all the revolution, 
where's the beating up boys, what's 
the big deal about this? BIKINI KILL 
are just a band, there's nothing 
earth shattering about them other than 
the sad fact that so many girl bands 
look up to them as great. I really 
like the idea of girl bands, I really 
like the idea of girls sticking up for 
themselves as members of the music 
scene and doing things. I just don't 
like the idea that everything has to 
be so boring. 

Just as a side note, I think 
BIKINI KILL has a song about how girls 
give carneys blow jobs so they can get 
on the rides for free. Hey, I think 
you have to have a little sympathy for 
carneys. Lets see you get out of 
prison and get a better job! Let's 
see you get out of prison and know a 
better way to get a blow job. One 
thing I also thought was funny about 
BIKINI KILL is that when I was in 
California I noticed a big piece of 
graffiti that didn't fit at Gilman St. 
It seems the crowd had a problem with 
BIKINI KILL scrawled really big near 
the ceiling so someone went up there 
and covered up the letters making it 
read BUSHWICK BILL (the gun tot in foul, 
mouthed midget from the GHETTO BOYS. 
Neat. 
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